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DESCRIPTION 

This course will take up the figure of Jesus from three different angles: scholarship, fiction, and film. 
In each case we will consider the role of culture and context in accounts of the historical Jesus. Our 
interest is as much in the scholars, filmmakers, and authors of Jesus as it is in the historical person, 
Jesus of Nazareth.  Reconstruction of the past is always inscribed with the questions, interests, and 
locations of the (hi)storytellers; the past acquires meaning as (hi)storytellers begin shaping it as 
history. In fiction and film this is most obvious. Less obvious, however, is how 20th-21st century 
‘Quest(er)s for the Historical Jesus’ have been equally involved in producing knowledge that can only 
ever be partial, provisional, and decisively prefigured by complex particularities of outlook. The 
course, then, will take up representative studies about Jesus, fictional narratives, and films, to 
consider the role of culture and identity in the ‘imagining’ and ‘imaging’ of Jesus, and how we, in the 
guise of culture, find ourselves in a continuing process of imag(in)ing that has accompanied the 
faithful for two millennia in their quest for a life of and from Jesus. 
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OBJECTIVES 

Like all First Year Seminars, this course is designed to provide safe, directed opportunities to cultivate 
and enrich transferable, critical academic skills…. 
By the end of the semester you will be able to: 

1. Understand and interpret pieces of literature (and other Exhibits) ranging across two 
millennia 

2. Demonstrate working knowledge of the history and culture of the places/times that 
produced said pieces 

3. Present and engage with critical scholarship in a meaningful and ethical way 
4. Express complex ideas through oral communication by (among other things) 

contributing to free-flowing classroom discussions, raising thoughtful questions about 
the ideas of peers, leading discussions of readings, making presentations before the class, 
and responding to questions and defending responses in a final, defense-style oral 
conference 

5. Listen to, respond to, and engage with peers with an attitude of curiosity, openness, and 
appreciation of multiple interpretive perspectives, becoming better prepared to converse 
with and befriend people whose perspectives and convictions differ from one’s own 

6. Write clear, precise papers that develop rigorous arguments and provide solid evidence for 
claims 

…along the way, and like all First Year Seminars, we will make room in our course for 
working on our Writing. We are and we will be, among many other good things, a 
supportive community of writers.  By the end of the semester, you will also: 

1. Understand the uses of writing and reading for inquiry, learning, thinking, and 
communicating 

2. Possess flexible (transferrable) strategies for generating, revising, editing, and 
proof-reading your writing 

3. Understand how readers perceive and respond to different forms of writing 
4. Understand a writing assignment as a series of tasks, including finding, 

evaluating, analyzing, synthesizing, and acknowledging appropriate Background, 
Exhibit, Argument, and Method/Therory sources 

5. Understand the collaborative and social aspects of the writing process 

Seriously! THAT IS A LOT TO WORK ON! Please remember that we will be working on all of 
these things together and you are by no means expected to have any/all of them mastered by the first 
day! Seriously! You just got here… 
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STRUCTURE 

So, the actual guiding content of this course is divided into 4 units. In unit one we will read a range 
of gospel texts (both canonical and non-canonical) that form the earliest and most reliable 
information about the historical Jesus; in each case we will discuss elements of its portrayals of Jesus. 
Unit two will introduce students to historical Jesus scholarship, its history and its methods. Unit 
three will take up Jesus as a character in 20th and 21st century fiction. Unit four will introduce Jesus 
as a figure in representative 20th and 21st century film. In each section students will apply the skills 
and knowledge introduced and discussed in the lectures to write papers and facilitate in-class 
discussions on a primary source text, an example of historical Jesus scholarship, a film, and piece of 
literature. 

MATERIALS 

The following REQUIRED materials will be available for purchase at Eli’s Bookstore: 

• Gerald Graff and Cathy Birkenstein. They Say/I Say: The Moves that Matter in Academic Writing, 3d 
ed. New York: W. W. Norton, 2014 (ISBN-13: 8601401247128) [$28.75 NEW at Eli’s 
Bookstore]. 

• Diana Hacker and Nancy Sommers. A Pocket Style Manual, 7th ed. (ISBN-13: 9781457642326) 
[$36.00 NEW at Eli’s Bookstore]. 

• Mark Allen Powell. Jesus as a Figure in History: How Modern Historians View the Man from Galilee,
2nd Ed. Louisville: John Knox Westminster, 2013 (ISBN-13: 9780664234478) [$40.00 NEW at 
Eli’s Bookstore]. 

• Margaret E. Ramey. The Quest for the Fictional Jesus: Gospel Rewrites, Gospel (Re)Interpretation, and 
Christological Portraits within Jesus Novels. Eugene: Pickwick Publications, 2013 (ISBN-13: 
9781610977388) [$27.25 NEW at Eli’s Bookstore]. 

• Jeffrey L. Staley and Richard Walsh. Jesus, the Gospels, and Cinematic Imagination: A Handbook to 
Jesus on DVD. Louisville: John Knox Westminster, 2007 (ISBN-13: 9780664230319) [$20.00 
NEW at Eli’s Bookstore]. 

All remaining REQUIRED readings for this course will be provided on Moodle (see Schedule for 
details, below), in lieu of a printed coursepack: this includes Argument and Background sources as 
well as all Exhibit sources. 
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EVALUATION 

The primary course Requirements will be a combination of written and oral assignments in which 
you will demonstrate critical thinking and engagement with our course’s main texts and ideas. In 
order to pass the course, you must complete all of the assignments. The breakdown of final grade 
points is as follows: 

 I. Engagement    200 points total 
  Preparation    100 points 
  Attendance        ~  
  Participation~Discussion     50 points 
  Participation~Activities     50 points 

 II. Writing    600 points total 
  Assignment 1       ~ 
  Assignment 2      75 points 
  Assignment 3    150 points 
  Assignment 4      75 points 
  Assignment 5    300 points 

 III. Film Exposé   100 points 

 IV. Final Oral Exam   100 points  

The maximum number of points for the class is 1000, which can be translated into the following 
letter grades: 

  1000-930 A 929-900 A- 
899-870 B+  869-830 B  829-800 B- 
799-770 C+ 769-730 C 729-700 C- 
699-600 D 599-000 F 
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REQUIREMENTS 

I. Engagement (200 points total) 

Chats with the Professor ( ~ ). In order to facilitate building a strong learning community and so I 
can get to know all of you better, please sign up for and participate in at least two one-on-one chats 
with me during my office hours (one within Weeks 3-6 of the semester and one within Weeks 9-10). 
In our chats, I would like to hear something about your background, goals and ambitions, where you 
are in your program, courses you have taken or are taking, and something about your intellectual 
and personal acquaintance with the academic study of religion. I would also love to hear about your 
expectations for the class when you registered for it, and how those expectations may have changed 
after the first weeks of the class (and beyond). Finally, we’ll also use our time together to talk about 
your writing. I will have a Doodle sign-up site (or something similar) in place by the end of the first 
week or so of the class. 

Preparation (100 points). The Schedule (see below) provides a list of the readings that you will be 
responsible for in any given week.  It is absolutely imperative for you to stay current on the reading. 
Doing all of your assigned readings well in advance of class is important because our interactive 
lectures and in-class discussions all presume that you have the necessary background knowledge 
provided by these readings. While we will not always directly cover all parts of all of the assigned 
readings, we will discuss your responses to the readings as we clarify the main points. 

So, you are expected to come to class prepared to speak to the substance of the assigned reading 
material—as indicated by your having completed all of the assigned weekly readings prior to the 
beginning of each week (i.e., by the beginning of class on Mondays) and by keeping an up-to-date 
Double-Entry Notebook (I will provide these for you), as follows: 

For each of the readings highlighted in gray on the Schedule (see below), you will write 
at least two pages in your double-entry notebooks. The first page will be a restatement 
of the text’s argument in your own words/visual representation. You can write a 
summary, make an outline, draw a graphic organizer, flowchart or a diagram of the 
reading, or simply take careful notes. The purpose of this page is to help you 
understand as fully as possible the structure and details of the text’s argument. This 
page should help you recall the import of the reading in some detail several weeks later. 
Your second page is to be your own personal reflections on or reactions to the reading. 
Analyze it, illustrate it through your own experience, refute it, get mad at it, question 
it, believe it, doubt it, go beyond it. 

Every class period, I will roll a d20, with the following outcomes: if I roll 1-9, I won’t 
collect your notebooks; if I roll 10-20, I will collect your notebooks. If/when I collect 
your notebooks, I will only read THAT DAY’S ENTRY with interest, awarding points 
for these low-stakes writings according to the following scale: 

 0 ~ did not complete on time (no entry for current date) 
 1 ~ entry missing either summary or response 
 2 ~ summary shows evidence of some understanding of the reading and response  
  demonstrates some preparation to engage in discussion 
 3 ~ either summary demonstrates a strong understanding of the reading or response  
  demonstrates significant preparation to engage in discussion (but not both) 
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 4 ~ both summary demonstrates a strong understanding of the reading and response  
  demonstrates significant preparation to engage in discussion 

However, the remainder of the points for the Preparation portion of your grade will be 
awarded at the end of term and will based on the percentage of notebook entries you 
completed overall and the overall quality of your summaries and responses. 

Attendance ( ~ ). Attendance at class meetings will be monitored. You will be allowed to miss up to 
three (3) class meetings without penalty. I make no distinction between excused and unexcused 
absences—I fully expect that you will occasionally (i.e. up to three times) be unable to attend class 
for one reason or another, so it is not necessary to apologize or provide any excuse for your absences. 
Those of you who are involved in campus activities (sports, newspaper, theater, etc.) may need to use 
your absences for commitments in those areas. That’s fine, but you are not afforded more absences in 
addition to extracurricular-related absences. Unsanctioned late arrivals and early departures will be 
tallied as half an absence. Every successive absence beyond your first three (3) will result in the deduction 
of two percentage points from your final overall grade. 

Participation~Discussion (50 points). Active participation in class discussions is one of the keys to 
happiness and success in this course. Participation is not so much an issue of the number of 
comments (quantity), but primarily the substance of those comments (quality). Dominating 
discussion and/or not being sensitive to the direction of the discussion are just as problematic as not 
saying anything at all. When you have something important to contribute, speak up and without 
reserve—each one of you has something unique and worthwhile to bring to our discussion (especially 
if you’ve been keeping up with your notebooks!)—and address each other when speaking, rather than 
directing comments to me (unless, of course, you are referring to something I said or want to direct a 
comment or question specifically to me). There are different kinds of contributions you can make to 
discussion, all of which you are expected to work on over the course of the semester. None of these are 
really possible without coming to class each session (Attendance) having read, summarized, and 
responded to the assigned readings (Preparation): 

~ Attentively listening to your colleagues, in order to build on what has already been said; 
~ Asking colleagues to clarify unclear contributions; 
~ Summarizing key ideas that have emerged during the discussion; 
~ Articulating an answer to a posed question; 
~ Raising questions that help advance discussion and/or draw quiet(er) colleagues into the  
 discussion; 
~ Offering an original idea related to the topic of discussion; 
~ Drawing on evidence (background/exhibit/argument sources, personal experience, popular 
 culture) to either support or challenge ideas; 
~ Constructively critiquing an idea offered in the readings or by a class member (including  
 me!); 
~ Pointing out how various comments complement each other or are at odds; 
~ Playing “devil’s advocate” 

I will evaluate discussion participation and award points on a weekly basis (typically on Thursday 
mornings, during Weeks 3-12), according to the following scale: 
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0 ~ you show various degrees of disinterest during class discussion (chatting, moving,   
 yawning audibly, exiting the classroom, checking gadgets, dozing off, making snarky  
 comments or other noises, booing, etc.) 
1 ~ you listen politely (none of the above) and nothing else 
2 ~ you listen carefully and show evidence of interest (take notes, nod, pay close attention),  
 but do not respond 
3 ~ in addition to 2, you ask follow-up or clarification questions 
4 ~ in addition to 3, you provide input, make suggestions regarding  
5 ~ in addition to 4, you raise important points, ask meaningful questions in terms of  
 content, make important comments relating to the readings, authors, or works  
 studied, and express yourself accurately and gracefully 

Participation~Activities (50 points). Every class period will also include opportunities for you to 
personalize course material, to reflect on or apply course concepts, or practice key tasks and 
processes. For some class meetings this may include a Pop Quiz on assigned material. For other class 
meetings this may either involve writing a short in-class response to a prompt based on material we 
are working with that day or participating in an in-class exercise. 

In-class short, written responses are designed to give you practice retrieving/rehearsing key 
course concepts and to assist you in building your own connections between course material 
and everyday life outside of the classroom. I may, for example, ask you to summarize the 
position a selected reading is arguing against, to identify an author’s thesis and main 
argument, to paraphrase a passage from a selected reading, to provide an example to illustrate 
a key idea, or to describe how and why issues in the text apply to your life. 
In-class exercises are designed to give you practice with key tasks and processes you will 
need to successfully accomplish the learning goals of the higher-level assignments for this 
course. I may, for example, ask you to practice writing essay introductions or to proof-read 
and/or comment on your peers’ writing. 

In-class responses and exercises are just that, in class: you may not make them up if you are absent. 
In-class written responses and submittable material from participation in in-class exercises are low-
stakes assignments. I will not give detailed feedback on either, but I will award points according to 
the following scale: 

0 ~ did not complete the in-class writing or exercise 
1 ~ completed the in-class writing or exercise 
2 ~ completed the in-class writing or activity and demonstrated deep engagement   
 with the material 
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II. Writing (600 points total) 
There are five (5) formal writing assignments over the course of the semester of various lengths and 
importance. We will use class time to write, peer edit, and talk about the process of writing. More 
detailed instructions and grading rubrics will be provided later in the term: 

  Assignment 1     ~  (1-2 pages) 
  Assignment 2    75 points (2 pages)  
  Assignment 3  150 points (4-6 pages) 
  Assignment 4    75 points  (1-2 pages) 
  Assignment 5  300 points (6-8 pages) 

III. Film Exposé (100 points) ~ in class sometime in Weeks 12-13 
This assignment requires you to do something similar to the passage analyses that we will be doing in 
class during the first few weeks of the course, except instead of focusing on a small section of text, 
you will be having us look at and leading a discussion on one brief film clip. More detailed 
instructions and a grading rubric will be provided later in the term. 

IV. Oral Final Exam (100 points) ~ in my office sometime in Week 14 
Our final week of classes will be devoted to final oral examinations—as such, there is NO CLASS on 
December 5, 7, or 9. Sign up for an individual 30-minute time slot (I will have a Doodle sign-up site 
or something similar in place by the middle of the term). We will meet in my office to discuss texts 
and respond to questions orally. One example of a question I will ask all students to answer is this: 
how has this course helped you to become something more than you were at the beginning of the 
term? That is, how, specifically, have you employed course readings, discussions, and assignments to 
make progress on a goal that matters to you (your ‘personal intellectual project’)? Another example: 
choose two events or sayings that you consider to best represent the actions and purposes of the 
historical Jesus; present them to me with explanation about why these are historically plausible, and 
what they tell you about the historical Jesus. More detailed instructions and a grading rubric will be 
provided later in the term. 

!  of !8 23



COURSE POLICIES 

Since Exhibit source reading is difficult reading, plan your time accordingly. It will be harder to read, 
so find a quiet place with few distractions. Read with a pen (or pencil) in hand to underline material 
you find interesting or puzzling. Jot notes/questions in the margins. Enjoy the exploration. 

Academic Integrity 
Plagiarism and academic dishonesty constitute serious offenses that undermine your education and 
violate DePauw policy on academic integrity and may result in penalties ranging from a lowered 
grade to course failure or expulsion. All work submitted in this class must be your own, and must be 
completed specifically for this class. You may not turn in work previously written for another class. 
Any use of another’s work without proper attribution constitutes plagiarism and will be dealt with 
severely. Plagiarism ranges from copying someone else’s work word for word, to rewriting someone 
else’s work with only minor word changes (mosaic plagiarism), to summarizing work or borrowing 
ideas without acknowledging the source. To learn more about DePauw’s academic integrity policies 
please see: http://www.depauw.edu/handbooks/academic/policies/integrity/ 

In order to maintain a culture of academic integrity, members of this class are expected to promote 
honesty, trust, fairness, and respect.  Laptops and tablets are not allowed in class, unless arranged 
through the ADA coordinator. Please turn ringers off during class. Arriving late or leaving early 
without prior arrangement, and talking or otherwise being disruptive during class, are behaviors that 
are both discourteous to others and, you know, distracting to the instructor. Seriously. Not good. 

Schedule Conflicts 
If you have any time conflicts with any classes or assignments, you must notify me by the end of 
Week 2 (September 2). Arrangements can be made to accommodate for religious observances, 
DePauw sponsored extracurricular events (such as if you are an athlete), etc. But again, you must 
notify me by September 6 to make arrangements. See also Attendance, above. 

Late Work 
All assignments are due on the dates indicated on the syllabus. Unexcused late assignments will lose 
1⁄2 grade point per day late. For example, a “B” paper turned in two days late will be marked down 
to a “C+”. 

Consultation 
All of you are encouraged to come by during my office hours, set up an appointment, and/or contact 
me by phone or email for assistance or with any comments, questions, or concerns. Please speak with 
me well in advance if you are having difficulties satisfactorily completing the course’s requirements 
on time or if you anticipate routine absences. Although I cannot guarantee that accommodations can 
be made, speaking with me before a problem arises will greatly enhance my ability to address the 
situation in a way that is both fair to your classmates and beneficial to you. Keep in mind that office 
hours are times I have set aside specifically for meeting with students. You do not need to make an 
appointment to meet with me during those times, nor do you need to tell me in advance if you plan 
to come by. Just show up, and I’ll be there. 
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Special Accommodations 
It is the policy and practice of DePauw University to provide reasonable accommodations for 
students with properly documented disabilities. Written notification from Student Disability Services 
is required. If you are eligible to receive an accommodation and would like to request it for this 
course, please contact Student Disability Services. Allow one week advance notice to ensure enough 
time for reasonable accommodations to be made. Otherwise, it is not guaranteed that the 
accommodation can be provided on a timely basis. Accommodations are not retroactive. Students 
who have questions about Student Disability Services or who have, or think they may have, a 
disability (psychiatric, attentional, learning, vision, hearing, physical, medical, etc.) are invited to 
contact Student Disability Services for a confidential discussion in Union Building Suite 200 or by 
phone at 658-6267. After receiving your official letter of accommodations, please share it with me so 
that we can make appropriate arrangements for this course to be a successful learning experience for 
you. 

Course Schedule Changes 
This syllabus represents the master plan of how instruction and learning for this course will proceed. 
All information ABOVE this notice (including objectives, assignment details and point values, due 
dates, policies, etc.) WILL NOT CHANGE: this is my pledge to you.  
However, all information BELOW this notice (the following Schedule: topics, readings, etc.) is 
SUBJECT TO CHANGE at my discretion and only after consultation with you all. You are 
welcome to suggest changes to the course schedule at any time, which may be negotiated for 
implementation, although there is no guarantee that suggested changes will be implemented. If any 
major changes will be introduced into the Schedule, I will promptly notify all of you. 
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SCHEDULE 

ALL Readings, and notebook responses to readings highlighted in gray, should be completed in 
preparation for class (on the day it is listed) even if we will not be directly discussing them that day. 
The materials you have been asked to purchase are identified with an asterisk (*). All other materials 
can be found on Moodle. 

Week 1:  Aug 24/26  INTRODUCTION/ORIENTATION  
  

Note: Friday, Aug 26, I will be away from DePauw. Class is not cancelled for this day. We will be 
having a guest speaker, Nick Minich, from the Hubbard Center for Student Engagement, who 
will provide an overview of the Hubbard Center and a preview of off-campus study and 
extended study options. 

 DUE:  Written Assignment 1           Sunday, August 28 

August 24 
Orientation to Imag(in)ing Jesus; Ways of Reading 

~ Receive Written Assignment 1 Details ~ 

August 26 
Guest Speaker: Nicholas Minich, Hubbard Center for Student Engagement 

Readings 
• “A Self-Inventory for Bible Readers” 
• Fisk, “Modes of Sympathetic Reading”d 
• Miller, “Reading the Bible Historically: The Historian’s Approach” 
• (*) Powell 1-9 (“Introduction”) (*) 
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Week 2:  Aug 29/31/Sep 2  I. SOURCES FOR IMAG(IN)ING    
             THE HISTORICAL JESUS 

August 29 
Hermeneutics, Social Location, and Positionality: 
Reading Jesus as a ‘Text’ in/of Different Cultures 

Self-Inventory: How Do I Read? 
Readings 

• (*) Graf and Birkenstein 163-166 (*) 

~ In Class Activity using Written Assignment 1 and Graf/Birkenstein (including Peer Review) ~ 

August 31 
~ Meet with Brooke Cox (our FYS reference librarian)  

by the display case on the main floor of Roy O. West library ~ 

September 2 
Reading Background Sources ~ 
The World of the Gospels, 
Oral Traditions of Jesus, 

and the Gospels as Literature 
Readings 

• (*) Graf and Birkenstein xvi-18 (*) 
• Background 

• Ehrman, “The Early Christians and Their Literature,” “The Greco-Roman Context,” 
“Ancient Judaism,” and “The Earliest Traditions about Jesus,” in The New Testament: 
Course Guidebook (Chantilly, VA: Teaching Company, 2000), lectures 1-4 (pp. 4-7, 8-13, 
14-19, and 20-25, respectively) 
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Week 3:  Sep 5/7/9    

 DUE:  Written Assignment 2  (draft)                Sunday, September 11 

September 5 
Reading Argument Sources ~ 

The Synoptic Problem 
~ Receive Written Assignment 2 Details ~ 

Readings 
• Argument 

• Crook, Parallel Gospels: A Synopsis of Early Christian Writing (Oxford: Oxford University 
Press, 2011) (Selections): “Introduction” (ix-xii), “How to Read a Synopsis Page” (xxiii) 
and “Synoptic Study Guides” #1-4 (pp. 1-2, 11, 12, 14) 

September 7 
Introduction to Reading Exhibit Sources 

Readings 
• (*) Graf and Birkenstein 19-41 (*) 
• Background 

• (*) Powell 34-59 (“Sources”) (*) 

September 9 
Reading Exhibit Sources ~  

The Gospel of Mark 
The Q Gospel 

Readings 
• (*) Graf and Birkenstein 42-54 (*) 
• Exhibits 

• Mark 1-4; 16 
• Q: The Lost Sayings Source/Gospel [trans. Burton Mack] 
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Week 4:  Sep 12/14/16   

 DUE:  Written Assignment 2  (revised/final)        Wednesday, September 14 

September 12 
Reading Exhibit Sources ~ The Gospel of Matthew (M) 

Readings 
• Exhibits 

• Matthew 1-5; 21-28 

~ In Class Activity using Written Assignment 2 (including Peer Review) ~ 

September 14 
Reading Exhibit Sources ~ The Gospel of Luke (L) 

Readings 
• Exhibits 

• Luke 1-6; 19-24 

September 16 
Reading Exhibit Sources ~ The Gospel of John 

~ Receive Written Assignment 3 Details ~ 

Readings 
• (*) Graf and Birkenstein 55-77 (*) 
• Exhibits 

• John 1-5; 11; 19-21 
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Week 5:  Sep 19/21/23   

 DUE:  Written Assignment 3 (draft)                    Thursday, September 22 
   Written Assignment 3 (revision)               Sunday, September 25 

September 19 
Reading Exhibit Sources ~ Infancy Gospels 

Readings 
• Exhibits 

• Proto-Gospel of James: Birth of Mary, Revelation of James [trans. Ronald Hock] 
• Infancy Gospel of Thomas [trans. Harold Attridge and Ronald Hock] 

September 21 
Reading Exhibit Sources ~ Sayings Gospels, Jewish-Christian Gospels, and Agrapha 

Readings 
• Exhibits 

• Gospel of Thomas [trans. Ehrman and Plese] 
• Gospel of the Nazoreans [trans. Ehrman and Plese] 
• Gospel of the Ebionites [trans. Ehrman and Plese] 
• Gospel according to the Hebrews [trans. Ehrman and Plese] 
• Agrapha [trans. Ehrman and Plese] 

September 23 
Reading Exhibit Sources ~ Passion, Resurrection, and Post-Resurrection Gospels 

Readings 
• Exhibits 

• Gospel of Peter [trans. Ehrman and Plese] 
• Gospel of Judas [trans. Ehrman and Plese] 
• Gospel of Mary [trans. Ehrman and Plese] 

~ In Class Activity using Written Assignment 3 (including Peer Review) ~ 

~ Choose in Class AND START READING Jesus Novels (for use with Written Assignment 5 ), 
finish reading Jesus Novel by Sunday, October 23 ~ 
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Week 6:  Sep 26/28/30    II. IMAG(IN)ING      
      THE HISTORICAL JESUS 
  

Note: Wednesday, Sep 28, DePauw will be suspending all classes for a community-wide forum 
focused on the theme of “Community and American Democracy”; there is no scheduled class 
meeting for this day. 

 DUE:  Paper Conference           ongoing in Week 6 
  Written Assignment 3 (final)               Sunday, October 2 

~ SIGN UP FOR A PAPER CONFERENCE WITH JG THIS WEEK !!! ~ 

September 26 
Contemporary Imag(in)ing 

Readings 
• Argument 

• (*) Powell, 72-98 (“Snapshots: Contemporary Images of Jesus”); 251-254 (“Appendix 1: 
Did Jesus Exist?”); 255-260 (“Appendix 2: Historical Jesus Studies and Christian 
Apologetics”); 261-266 (“Appendix 3: Psychological Studies of the Historical Jesus”) (*) 

September 28 
DePauw Dialogue 3.0 ~ “Community and American Democracy” 

September 30 
Criteria of Authenticity 

Readings 
• Argument 

• (*) Powell, 10-33 (“Historians Discover Jesus”); 59-71 (“Criteria of Authenticity”) (*) 
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Week 7:  Oct 3/5/7    

October 3 
Historical Imag(in)ing: the Jesus Seminar 

Readings 
• Argument 

• (*) Powell, 98-117 (“Robert Funk and the Jesus Seminar”) (*) 

October 5 
Historical Imag(in)ing: John Dominic Crossan 

Readings 
• Argument 

• (*) Powell, 118-139 (“John Dominic Crossan”) (*) 

October 7 
Historical Imag(in)ing: Marcus J. Borg 

Readings 
• Argument 

• (*) Powell, 140-157 (“Marcus J. Borg”) (*) 
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Week 8:  Oct 10/12/14  

 DUE:  Written Assignment 4               in class on Friday, October 14 

October 10 
Historical Imag(in)ing: E. P. Sanders; John P. Meier; N. T. Wright 

Readings 
• Argument 

• (*) Powell, 158-177 (“E. P. Sanders”); 178-199 (“John P. Meier”); 200-224 (“N. T. 
Wright”) (*) [skim read] 

October 12 
Historical Imag(in)ing: Summary 

Readings 
• Argument 

• (*) Powell, 225-250 (“The Quest Continues: Issues and Concerns”) (*) 

October 14 
~ Receive Written Assignment 4 Details, Write In Class (Bring Laptops) ~ 

  Oct 17/19/21   FALL BREAK ~ NO CLASS 

 Note: Monday-Friday, Oct 17-21, DePauw is closed for the Fall midterm break; there  
 are no scheduled class meetings for this week. 
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Week 9:  Oct 24/26/28   III. IMAG(IN)ING      
      THE LITERARY JESUS 

 DUE:  Written Assignment 5 ~ Prospectus       Sunday, October 30 

October 24 
The Craft of Research: Sources, Problems, Solutions 

~ Receive Written Assignment 5 Details ~ 
Readings 

• (*) Hacker and Sommers, 90-105 (*) 
• Argument 

• Crossley, “What is ‘Reception History’?” and “Methods and Questions in Reception 
History” in Reading the New Testament: Contemporary Approaches (London; New York: 
Routledge, 2010), pp. 117-130 and 131-149, respectively 

October 26 
~ Meet with Brooke Cox (our FYS reference librarian)  

in Library Instruction Room A in Roy O. West Library (Bring Laptops) ~ 

October 28 
Orientation to Imag(in)ing Jesus in Literature 

Readings 
• Argument 

• (*) Ramey, xiii-xv (“Introduction: Jesus and Jesus Stories”) (*) 
• (*) Ramey, 3-26 (“Prolegomenon to Fictionalizing Jesus”) (*) 
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Week 10:  Oct 31/Nov 2/4  

October 31 
Solving Problems with Fiction 

Readings 
• Argument 

• Crook, “Jesus Novels: Solving Problems with Fiction” 

~ In Class Activity using Prospectus ~ 

November 2 
Complementary Imag(in)ing of Jesus in Literature 

Readings 
• Argument 

• (*) Ramey, 27-46 (“Anne Rice’s Out of Egypt as A Complementing Rewrite”)(*) 

November 4 
Competitive Imag(in)ing of Jesus in Literature 

Readings 
• Argument 

• (*) Ramey, 84-108 (“Jose Saramago’s The Gospel According to Jesus Christ as A Competing 
Rewrite”) (*) 
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Week 11:  Nov 7/9/11   

 DUE:  Written Assignment 5 ~ Exploratory Summary          in class on 
                 Wednesday, November 9 
                and Friday, November 11 

November 7 
Preposterous Reading(s) 

Readings 
• Argument 

• (*) Ramey, 139-179 (“A Preposterous Reading of the Temptation and Its Narrative Role 
in Matthew’s Gospel”)(*) 

November 9 
From Literary Imag(in)ing to Historical Imag(in)ing 

~ Exploratory Summaries ~ 
Readings 

• Argument 
• Zeba Crook, “Fictionalizing Jesus: Story and History in Two Recent Jesus Novels,” JSHJ 

5 (2007): 33-55 

November 11 
~ Exploratory Summaries ~ 
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Week 12:  Nov 14/16/18   IV. IMAG(IN)ING      
      THE CINEMATIC JESUS  

 DUE:  Written Assignment 5 (draft)             Thursday, November 17 

November 14 
Orientation to Imag(in)ing Jesus in Film 

Readings 
• Argument 

• Adele Reinhartz, “Jesus in Film,” in Delbert Burkett, ed., Blackwell Companion to Jesus 
(Hoboken: Wiley-Blackwell, 2010), 519-531 

• (*) Staley and Walsh, 1-5 (“Watching Jesus Films”)(*) 

November 16 
Early and Offbeat Cinematic Imag(in)ings 

Readings 
• Argument 

• (*) Staley and Walsh, 23-32 (“The King of Kings, 1927”) (*) 
• (*) Staley and Walsh, 51-62 (“The Greatest Story Ever Told, 1965”) (*) 
• (*) Staley and Walsh, 63-68 (“Jesus Christ Superstar, 1973”) (*) 
• (*) Staley and Walsh, 101-108 (“Monty Python’s Life of Brian, 1979”) (*) 

November 18 

~ In Class Activity using Written Assignment 5 (including Peer Review) ~ 

  Nov 21/23/25   THANKSGIVING RECESS ~ NO CLASS    

 Note: I will be away for a conference on Monday, Nov 21, and Wednesday-Friday, Nov  
 23-25, DePauw is closed for the Thanksgiving recess; there are no scheduled class   
 meetings for this week. 
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Week 13:  Nov 28/30/Dec 2    

 DUE: Film Exposé          ongoing in Week 13 
  Written Assignment 5 (final)         Friday, December 2 

Week 14:  Dec 5/7/9   

 DUE: Final Oral Examinations        ongoing in Week 14 
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